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My Little Pony: The Movie
Prequel #3 Cover (Detail)

lTony

Fleecs

Tell us your name, where you live, and how long you've been a
comic book artist.

My name’s Tony. I guess I’'ve been drawing for my whole life.

I’ve been a working artist for (good heavens) 18 years, working
in comics professionally for the last 12. I live with my wife,

Shannon, and our dumb dog in North Hollywood, California.

What was an important [

moment that comic books /mlpr’r/
prepare you for?

Comics (and Pony comics in particular) are incredible for
teaching us about friendship and working together. People (or
horses) that are different come together and work past their
differences to defeat some evil or achieve some common goal.
That’s my favorite part of team comics (which I think MLP is),
when the characters have to figure out how to get along with
someone who they normally wouldn’t even hang out with. Batman
and Superman probably wouldn’t hang out together if they didn’t
both have to save the world. An introvert like Fluttershy seems
like she’d have nothing in common with a jock like Rainbow

Dash. But what’s great is showing these characters learning that



no matter what our differences are, we're all still
people (or horses). We all get happy or sad or jealous or

hungry or whatever.

I guess the shorter answer would be, “Friendship

is magie?”

What sort of questions or comments do fans have
when you re signing al shows or conventions?
The absolute best ones are, “These are my kid’s

» ]

s” or “These are the comics that our

favorite com

daughter learned to read on

But for the first couple years it was also, “They make
My Little Pony comies?” And now it’s, “Are the My

Little Pony comics canon?” (Answers: Yes. And sort of.

What part of Equestria would you choose to live in if
that were a possibility?

Ooh! That’s a good question. When I was younger I had

to live in a city. Had to. So probably Manehattan? But

as 1 get older I'm getti

g more okay with something
more peaceful, like Sweet Apple Acres. I mean, they
!

apparently make pies all the time ther

Final answer: I take over the Cutie Mark Crusaders

trechouse on the outskirts of Sweet Apple Acres, but
do an extreme home makeover. Add air conditioning,
plumbing, and like three or four more rooms. Would

definitely need a room for my books.

Pick four characters for your MLP friends crew —
who are they?

Applejack: Loyal. lonest. Down for whatevyer.
Princess Cadence: Alicorn powers but relatable.
Rockhoof: Has beard & shovel.

Spike: Runs errands.

What’s a tough spot a MLP script got you into, and
how did you draw your way out?

The trickiest thing in MLP comies is fitting all the

characte n the panels and having them in the right
order. If there are five panels on a page and there are
six ponies plus Spike, and Twilight Sparkle’s the first
one to talk in panel 1— that means she’s probably

standing on the left (because we read left to right.) So

then hopefully for the rest of the se

sne, Twilight will
talk first in the panels because she’s on the left. That
doesn’t always happen though, so you have to learn
tricks. Like, you have the characters walk around, or
you move the camera around, or do an overhead shot,
or shrink everyone down really tiny. The last thing we
want is to have to make the word balloon tail really
long or have it cross behind some other word balloon.
Because that makes it harder to read. If you see that in
the comics that means we couldn’t figure out any other

way to do it and just gave up.

Oh! Also, bookshelves. Drawing bookshelves is the

boringest and sometimes it seems like this comic is

mostly set in libraries.

Are there any tips or tricks you'd pass on to aspiring
artists to help them get their start in the medium?

1 always tell people, if they want to draw comics, they
should start by drawing comics. The best way to learn
is to do it. Paper and pencils are super cheap, and

when you're done you have a comic that you can use as

a resume or a business ¢

d. Give it to the people who

make the comics you like and ask for feedback. Most
everyone in this book got their start by making their

own comics.

And if you want to make My Little Pony comics, don’t
just draw ponies. You have to be pretty good at drawing
everything because you never know what all is gonna

be in the seript when you get it.

Who's your favorite villain in the series?

I love most of them because they're all so dramatic and
fun to draw. The ponies all have basically the same
shapes, so whenever a crazy villain comes along and gives

me something new and different to draw, I get excited.

I think Discord’s my personal favorite. And, I rarely

get to draw her, but I love Chrysalis.

Besides yourself, who is your favorite MLP artist,
any why?

I think I always embarrass Brenda Hickey by heaping
praise on her, but she’s the gold standard I think all
the rest of us are aiming for. ler lines are so nice. ler
acting and staging are always on point — great pacing.

She’s just dope at making Pony comics.

I love everybody on these books though. Jay and Andy
are both like, world class cartoonists. Agncs is a great
storyteller and she can make ANYTHING cute, like,

she could draw a cute rock or a cute spider. And that’s

a lot of what this job is, making regular things look

cute. And Sara does things with paint that I can’t even

figure out. Watercolor often looks real soft and non-

threatening, but her stuff always has so much action

nd motion.

My favorite thing about these comics is that cach of

us has a pretty different style but all the books LOOK
like MLP. Which, I think, has a lot to do with how well
defined the characters were in the show before we even

gol here.

If you were a pony, what would your character be
called and what would your Cutie Mark look like?
Pony Fleees! Obviously. Cutie mark... I dunno? I'd wear

a cloak.
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Clockwise from Top Left:

My Little Pony: The Movie Prequel
Variant Covers #1-4 Final Covers,

My Little Pony: The Movie Prequel
Variant Covers #1-4 With Trade Dress,
My Little Pony: The Movie Prequel
Variant Covers #1-4 Pencils






From Top Down:

Fiendship is Magic Concept Art,
Iriendship is Magic #45 Line Art
(Opposite Page)






Nightmare Knights #1 Final Cover,
My Little Pony: The Movie Prequel TPB

Final Cover (Opposite Page









Friendship is Magic #57 Final Cover,
Friendship is Magic #44 Final Cover
(Opposite Page)
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Rainbow Dash and the
Very Bad Day

KATIE COOK

Mlustrated by ANDY PRICE
















Friends Forever #34 Final Cover,

Friends Forever #31 Final Cover
(Opposite Page)






I'riendship is Magic #67
Cover (Detail),
Deviations One Shot
(Detail)
(Opposite Page)

Variant Cover

Sara

Richar

Tell us your name, how long you're been
(//'uwfllg, and where you're located.

Hi! I'm Sara Richard, I've been drawing ever
since I can remember. Any chance I could grab a
drawing utensil I'd use it to draw on some sort of
surface. (A wall, cabinets, my brother’s face, ete.)
Currently I'm located in Salem, Massachusetts,

since it’s as close to a real life wizard

ng world as T
can get. There is literally a wand shop here, and it
makes me so happy. Also, I'm related to one of the
accused witches from those horrible trials Salem is

known for, so it just made sense to move here.

What sort of questions or comments do fans have
when you're signing at shows or conventions?

I often get people asking if I use colored pencils
for my art. I’'m actually pretty terrible at colored
pencils! I use mostly acrylic paint. However, the
technique I use is to water down the acrylices to

be similar to watercolor and then paint in washes.



I 'like to add a bit of graphite for some of the shadows,
and to finish it off with the white ink lines. I also get
asked who my favorite pony is, which is my spirit animal,
Rainbow Dash. I also get asked why my signature looks
the way it does. It’s Katakana for “Sara.” I am very
inspired by Japanese ink paintings and I liked that my
name looked more pictorial in Katakana over being out

of place when written in English.

What part of Equestria would you choose to live in if
that were a possibility?

I'd like to be in a tree house near Zecora in the Everfree
Forest. I think she’d be great to hang out with and I'd
love to live in some spooky woods. It’d be so artistically

inspiring for me! Plus, that’s where all the owls live!

Pick four characters for your MLP friends crew —
who are they?

Other than the pony versions of all the artists who
work on the comics (We tend to hang out from time to
time!, — Zecora, because I'd love to make fun magic
with her (and be able to rhyme better), Rainbow Dash
for the motivation and races, Angel Bunny for the angry

snuggles, and Songbird Serenade for the karaoke buddy!

What's a tough spot a MLP script got you into, and
how did you draw your way out?
I was actually super stuck on what to draw for the cover

of the “Convocation of Critters”

arc (issues #61-62). I was
just drawing a blank on how to make a very diplomatic
story whimsically drawn! So I feel the cover for 761 came
easy and then 762 was the real head scratcher. I ended
up going with a sort of “It’s A Small World” vibe and
actually had a ton of fun with it! Got to push my style to

a real cutesy level and it was an interesting challenge!

Avre there any tips or tricks you'd pass on to aspiring
artists to help them get their start in the medium?

Go to an art store and just grab different paints and
papers. Try watercolor, try gouache, try oill Try them on
paper, canvas, or any other crazy surface and see what
happens! Try to use different mediums or surfaces on
the same piece of art! You never know what style you’ll
create when you experiment with different mediums.
Also study color theory. It actually helps understand why

some of the ponies are the colors they are (some colors

just work well together!), and it helps create really

eye catching Pony art when you can create a really
solid color palette. Color theory is helpful whether
you paint digitally or traditionally. Also, don’t throw
away a piece of art that might not be coming together
for you. Put it aside and look at it with fresh eyes in
the morning. That practice has saved a few potentially

trashed covers for me!

Who's your favorite villain in the series?

I've always loved Chrysalis. Her design is just so cool
and I'm a sucker for shapeshifting baddies. Tempest
Shadow is also amazing. So fierce! I love her design

as well.

Besides yourself, who is your favorite MLP artist,
any why?

This is where I'm gonna get in trouble if I were to
choose! Haha! Honestly, I am a fan of everyone who
works on this series. I love that IDW allows us to
use our respective styles and celebrates it with an
art book (or two!l) T have to say though, I aim to

create the level of emotion Andy gets in some of his

expressions. But like, not going to tell him because
that egomaniac doesn’t need any more fuel for that

fire. (Wink! Just Kidding, Andy is the nicest!)

If you were a pony, what would your character be
called and what would your Cutie Mark look like?
So I’ve always imagined mysell as a sort of Scootlaloo
looking pegasus with funky magenta hair in pigtails
(though now I think her hair might be styled more
like Cloud Chaser’s to reflect my current ‘do!) Agnes
Garbowska designed her years ago and put her in

an issue she drew! Her Cutie Mark is a paintbrush
making a purple swirl, which I believe I came up with

in an airport waiting for my flight to a convention.

I have been thinking really hard on the name and 1
keep coming back to Sora Swirl! I feel she could keep
up with Rainbow Dash, but might take more time to
add some artistic pizzazz to her flying. Probably lots

of cloud sculpting and watercolor rain!
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Friendship is Magic #54 Cover Concept Art,
Friendship is Magic 754 Final Cover
(Opposite Page)










Clockwise from Top Left:

Treasury Edition Cover
Sketches, Luna Pinup Sketch,
Treasury Edition Final Cover

(Opposite Page)
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Luna Pinup Acrylic Painting Process,
Luna Pinup Final Art
(Opposite Page)









Celestia Pinup Acrylic Painting Process.
Celestia Pinup Sketch
(Opposite Page)
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Celestia Pinup Acrylic Painting Process,
Celestia Pinup Final Art
(Opposite Page)
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Andy

Price

Tell us your name, how long you're been drawing, and

“hrysalis Pinup

Final Art

where you're located.
My name is Andy Price, and I live as a guest on the Robin

Masters estate in Oahu,

pping around town in my Ferrari

and solving crimes in my collection of tacky Aloha shirts.
In my spare time, I live in Atlanta, Georgia, USA, with
my wife Alice and our six cats: Tabitha, Boris KarlofT,
Bela Lugosi, Mina Harker, Gomez and Morticia. When not
cleaning cat boxes, I draw ponies, and have been since
issue /1 of MLPFIM debuted in 2012! I've been drawing

as long as | could hold a pencil, and trained at The Joe

Kubert School of Cartoon and Graphic Arts in New Jersey.

What was an important life moment that comic books
helped prepare you for?

That’s easy, I learned to read with comics. I remember
asking my sister (who in turn had to ask my mother) how
to pronounce the word “Incarcerated” and just what Chief

O’Hara meant by that. Comies also taught me a story can

be conveyed visually, that elements around you tell a story.

shelf

I traced comics constantly.... on m a hardcover

book called Batman from the *30s to the *70s that is well
loved and full of pen marks from tracing characters with
carbon paper and redrawing them. Comics introduced me
to the art and artists of illustration... Jim Aparo led to

Jose Lu

Garcia-Lopez who led to Don Newton who led to
Alan Davis, and so on. Comics taught me to pay attention
to what an illustration was conveying to the viewer... and to
how the artist worked, how he used materials to complete

the art. They were my gateway into drawing.

What sort of questions or comments do fans have when

you're signing at shows or conventions
Questions run everywhere. “What kind of tools do you

use?” is common. I'm almost entirely traditional... T only

work digitally for occasional coloring on covers. Tools

include vellum surface, comic ruled Bristol board for

paper. I draw with an HB lead in a mechanical pencil.

Inking is primarily done with a Raphael Kolinsky sable
brush, series 8408 size 4, with a custom mix of India inks.
I also use pens, and I use Faber Castell PITT pens for
background details. Color work is typically markers, water
color dyes, or any items that will leave color on the page.
I'm often asked what characters I “ship” (as in, which
ponies would be in a relationship) and the only ship I’ve

ever supported is Celestia and “Good”™ K

rg Sombra, from
the “Reflections™ story are of MLPFIM issues #17-20.
We're also asked about how the comies fit into continuity.
I tell them what Hasbro has told us, they’re considered
continuity until the show contradicts them... like episodes
between episodes. Personally, I always view it as like what

you like... everyone is going to view it a little diff;

ently.

What part of Equestria would you choose to live in if that
were a /}u.s:\'[’/)l’/l‘/)'."

I’d have to say Chicoltgo, the Whinny City. It may be made
of hay, but a Chicago Hot Dog is still the only proper way to
cat a Hot Dog, regardless of what form it takes. Maybe New
Horseleans... it would be interesting to see how a jazz pony
plays the saxaphone with hooves. However, modesty says
that I don’t think I could do Ponyville. I firmly believe that

Ponyville is a nudist colony... everywhere else the Mane 6

go, the ponies are we ng clothing.

Pick four characters for your MLP friends crew — who
are they?

Since the Mane 6 ar

n’t just friends, they're a combat/
problem solving/party planning group, I'm going to

approach it a bit like a gaming party. Applejack is a given.



Not only is she my favorite pony, but she’s the group fighter/

n

tank, she’s honest with a good leadership ethic, and she ¢
supply us with apple pies! Pie wins. Zecora, as she has eryptic
spiritual magic and healing knowledge that others overlook...

and she’s a true one-of-a-kind, a unique entity, that seems to

always have the wisdom others around her are missing. Zecora

is our cler

c/medic. Luna, because who doesn’t want a big blue
flying divine entity with phenomenal cosmic powers and the
ability to interpret and construct dreams while controlling an
inner demon of her own and keeping a pet Possum in check?

Luna’s our team mage/ranger. Rarity, because really... who

doesn’t want to face down problems while looking good in

? Eve

sequ y needs an event planner/diva/seamstress.

pa

What’s a tough spot a MLP script got you into, and how did
you draw your way out?

Every issue presents some kind of challenge. An artist has to be

able to take what’s in the seript and convey the story visually
(ideally, you should know a basic idea of what’s going on without
the word balloons). Expressing emotions and environment

and action is one thing, but any artist’s Kryptonite is a crowd

scene. How to convey a lot of characters without spend

ng hou

drawing them over and over again? Make one big establishing

shot that shows the crowd and their environment, and every

panel after that is a “snapshot,” close in on just a few, and a

tight but packed panel of four characters is as busy as a splash

page of 200 characters. A good way to know if the writer hates

»wd scenes they put in a seript. And stair

you is how many

is clear Katie Cook is my arch-nemes

Are there any tips or tric \)'ol/’// pass on Lo aspiring artists (o
help them get their start in the medium?

STOP. DRAWING. PONITES. You’ve drawn enough ponies,

me to make sure you know how to draw everything

else AROUND those ponies. Draw cars, boats, skyscrapers,
typewriters, music boxes, bass guitars, and evergreens... because
one day, a seript is going to come to you that calls for a pony to

be in a car that’s crashing into a boat through the window of a

that is the home office for the Equest Bass Guitar

skyserap
and Music Box Company (be sure to include the seeretary typing
out a memo, because that memo comes back on page 12 of the

seript), and the seript calls for a lot of landscaping in front of

the building. A comic writer is your arti

life’s protagonist,
and they will make you jump through hoops. The more variety
you draw, the better you are equipped to defeat that writer.
And of course, draw people, draw animals... they don’t have

to be photo realistic, just look at their moods and their body
language. Capture some of that on paper. Draw from comics,
from magazines, from life... go to the zoo and draw, go to the
Starbucks and draw. The more you draw the better you become

and the more tricks you pick up along the way.

Also, it doesn’t matter if you draw traditionally or digitally,

try both. I firmly believe that you must have at least a basie
traditional foundation to work successfully with a digital
medium. Pick up a pencil and leave the “undo” button to cool
down a while. Try markers, watercolors, inks, anything that will

leave a mark on the paper. Everyth

ng you draw and attempt

leaves a little file in your mental a e cabinet, and you'll

see it show up in your work later.

Who's your favorite oillain in the series?

Chrysali She has a

Queen of the Changelings, by far

unique, horrific look (she’s based on a horsefly), but we've
also used her to deliver some great humor. She’s completely
unapologetic, with zero remorse. She is to her core, an evil
being who revels in what she is, rather than a sympathetic

villain like Sombra or a reformable protagonist like

Sunset Shimmer. I lose interest easily once a character is

reformed”. ..

not every bad guy should go down that same story
path. Sometimes, a monster is simply a monster. The stronger
the villain, the better the hero becomes, and that is the

strongest asset to Chrysalis.

As for villains we've created for the comices, I loved doing
the design work for the evil/alternate dimension versions of

Celestia and Luna. Their appearances had subtle differences

like no stars in their manes) as well as drastic, and they just

dripped animosity and arrogance. The Umbrum of Sombra’s

reality were drawn completely freehand with a dry brush,
and painted by hand to make them look odd against Heather

Breckel’s digital color work. The villains are always more fun!

Besides yourself, who is your favorite MLP artist, any why?
This is a difficult question... I think all of our IDW group
could take me in a fight, so I must pick carefully. Even beyond
our IDW corral (get it? Get it? ITA! T kill me) of artists, this

fandom is entirely made up of artistic peoples... from drawing

Lo sing one expresses themselves with

ng Lo writing, eve

art of one manner or another, and I have been continuously

amazed at the work I see.

Within our group, everyone has their own unique vibrancy

and personal touches. Brenda |

Key has those flawless lines,

her artis so clean and tight and still so organic, with solid

storytelling narrative. Tony Fleecs is much the same, his art

shows dynamic movement while the SOB creams the rest of u

when it comes to hitting the model, while still imparting his
own look to the characters. Agnes Garbowska has these little

bursts of ene

all over her pages, everyth

g is sweet and

silly and bright and sugary. Jay Fosgitt is like our own hybrid

mix of Dr. Suess and Chuck Jones. Ilis characters all have that

wonderful squash *n’ stretch fluidity and weight, and every

figure is full of body language and expression.

And then there is Sara Richard. I was in love with Sara’s

art before we ever started on MLP. Sara’s art is electric and
untamed, completely unique. Her art is painted completely
traditional, which truly wins out for me. Sara’s covers are bold

and bright and never fail to evoke emotion.

If you were a pony, what would your character be called
and what (vr»///(/\;'v/u‘ Cutie Mark look like?
That’s easy, as my character of Leadwing has appeared here

and there in the books since issue one, typically alongside

Katie Cook’s “Bittersweet,” or my wife Alice’s pony “Anger
Drop”! He can also be seen in various episodes of the cartoon,
antagonizing Spike or discussing city planning with Mayor
Mare. He's a blue-gray pony with dark blue mane and hooves,

with a Cutie Mark that shows my love of the character Batman,

and my love of art: A bat-winged Pencil!
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My Little Pony: The Movie Prequel #4 Mixed Media Process,
My Little Pony: The Movie Prequel #4 Final Cover
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riends Forever 738 Cover Mixed Media Process,
I'riends Forever #38 I'inal Cover










My Little Pony: The Movie Prequel #1 Final Cover,
My Little Pony: The Movie Prequel #1 Sketch
(Opposite Page
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Friendship is Magic #61 pg 10 Inks.
Friendship is Magic #61 pg 9 Inks
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Cloekwise from Top Left:

Friendship is Magic #25 Final Cover,

Friendship is Magic 741 Final Cover Watercolor Dyes.
Friendship is Magic #68 Final Cover, Ponyville Mysteries #
Final Cover, Unpublished “Black & White” Variation
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Tell us your name, how long you're been drawing,
and where you're located.

Hey, everyone! My name is Brenda Hickey, and I've
been drawing pretty much as long as I can remember!
I am living in the small Canadian province of Prince

Edward Island.

What sort of questions or comments do fans have
when you're signing at shows or conventions?

Who my favorite pony is! (It’s Fluttershy by the way,
though Rockhoof is a close second. I know, those two
characters are complete opposites!) I also get asked a
lot about what got me interested in drawing and comics
as a career. | suppose it all happened organically, since
I began making comics when I was little as a way to
recreate my favorite Saturday morning cartoons, and
then the obsession cemented when I discovered manga.
From those stepping stones I learned how to make my

own characters and stories.

2018 Annual (Detail),
Legends of Magic #4 (Detail)



What part of Equestria would you choose to live in if

that were a possibility?

Ponyville would suit me. I like small town life.

Pick four characters for your MLP friends crew —
?

who are r/n’_
Fluttershy and Rockhoof (of course). Somnambula
seems like a cool gal too. Lastly... Hm. Rarity. Just so 1

have another creative type around to chat with!

What'’s a tough spot a MLP script got you into, and
how did you draw your way out?

Every issue has its challenges, but I think one of the
consistent things is that you normally have a large cast
of ponies on each adventure. I have to remind myself
that not every character has to be in every panel, and
that if things get too crowded it’s all right to drop

some unnecessary dialogue.

Avre there any tips or tricks you'd pass on to aspiring
artists to help them get their start in the medium?
Read Scott McCloud’s Understanding Comics: The
Invisible Art! 1t has everything you need to know! Also
that backgrounds and environments can seem daunting,

but you have to be brave and work on those things.

Who's your favorite villain in the series?

Sombra. I worked with Jeremy on his origin story in

Fiendship is Magic, so 1 grew attached to him!

Besides yourself, who is your favorite MLP artist,
any why?
Honestly, every artist brings their own unique

strength to the project, so it’s hard for me to say

who my favorite is! I love Andy’s use of traditional
mediums (how he controls light and shadow with
colors is amazing!), and how intricate his rendering
is with inks. Tony has a great sense of layout and

his characters feel solid in their surroundings. The

energy of Jay’s art is unmatched. Agnes has the cutest
style that brings you back to that feeling of reading
your favorite childhood storybooks. Last but not
least, Sara has a unique and fresh flow that is full

of fun and whimsy. I love that the artists can all be

themselves and show what makes them unique!

If you were a pony, what would your character be
called and what would your Cutie Mark look like?
I .do have a design for my pony self, so I can answer
the question about my Cutie Mark! It is a parody of
a transformation wand like in magical girl anime/
manga, but the rod is actually a pencil. As for my
name... Hm... I’ll just come up with something self-
deprecating so maybe I should just skip answering

this one! Haha!
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Legends of Magic #8 Variant Cover,
Legends of Magic 79 Variant Cover
(Opposite Page)
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2017 Holiday Special pg 1 Pencils,
2017 Holiday Special pg 1 Inks
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Friendship is Magic #56
Cover (Detail)

es
arbowska

Tell us your name, how long you're been drawing,

and where you're located.

I’'m Agnes Garbowska and I have been drawing pretty
much my whole life. I was born in Poland and I
immigrated to Canada at a very young age. | started
to draw because when I first moved to Canada I

did not know the language, and watching English
cartoons helped me learn to speak. This is how I fell
in love with cartoons, including My Little Pony. |
always knew I wanted to draw, but had no idea what
I wanted to draw back then, though I didn’t really

care as long as I was drawing every day.

Life is an adventure and you never know where you
will end up. About three years ago, my two little

dogs and I made the move to California. Who knows

where we may end up next!

=



What was an important life moment that comic
books helped prepare you for?

Comics actually encouraged me to read. I did not know
any English before coming to Canada, so starting

school that was very difficult for me. I struggled to

read and write, especially since I was still learning
to speak the language. Comics gave me the push and

confidence to lea

n the language. The images were
so beautiful, but I just had to know the full story and

what the characters were saying.

What sort of questions or comments do fans have

when you're signing at shows or conventior
I would say two of the biggest questions I get are,
“How did you learn to draw?” and “How do you get into
comics?” Most hope there is a magical answer, like a
magical pencil — that if you have it you can draw like
a pro. The answer is really simple and does apply to
both of those questions. Practice! You have to practice,
every single day, any moment you get. Some of us are
extremely gifted in art, but most of us, like me, have to

really practice and hone their skills. I've been drawing

all my life, but I push myself every day as an artist. |

never want to stop learning and improving my skill.

To learn to draw you just have to start drawing.

Draw everything and anything. Especially draw those
things that are hard for you to draw, or that you hate
drawing. Challenging yourself as an artist really does

help you improve your skill faster.

How to get into comies? Take your drawing skills and
start applying them to the art of comies. Practice your
storytelling, your anatomy, and your perspective. If
you are looking to draw for a specific company, then
when you feel you are ready work on a portfolio for
that company, by doing such things as including their
characters. Help them see you as an artist that can

work on their properties.

Biggest thing I always mention is don’t expect instant
results. You don’t become an amazing artist overnight
Well, most of us don’t), and when it comes to having
your work reviewed, you will most likely get rejected
many times. Don’t lose hope. Take the advice given to

you and practice some more.

What part of Equestria would you choose to live in if

9

that were a possibilit,
Can I live in a Seapony underwater Kingdom? 1 think
that would be so much fun. I love the water. So, I

really would not mind being a seapony and swimm

g
around with all my underwater friends all day.

Hopefully I would have lots of friends under the seca,

but if they are all busy I can always talk to Shelly

and Sheldon.

Pic

who are they?

four characters

SJor your MLP friends crew —

Hmm, hard one. I would say Skystar, Pinkie Pie,
Trixie, and Muffins. I think we can come up with some

really random fun.

What’s a tough spot a MLP script got you into, and
how did you draw your way outr?

Getting stuck on a page when you can’t think of a
good layout or composition. If I really feel I can’t
come up with a solution, then I skip ahead to another
page. Sometimes you need to step away from the
problem to work on pages that build up your creativity
and confidence. Usually when 1 do this, then go back
to the page I was stuck on, I have a new sense of

clarity.

Are there any tips or tricks you'd pass on to
aspiring artists to help them get their start in the
medium?

Practice!! As I mentioned in the convention question,

you have to practice. Just start drawing. Who cares if
what you draw does not look the way you want it? You
are learning. Only way to learn is by doing. Even to

this day I may draw something and it won’t look the

way I want it to. That does not stop me. All it means

I have to practice some more.

Who's your favorite villain in the series?
I really like Nightmare Moon. I had a chance to draw
her in the Deviations issue, and her character was

really fun to work with.

Besides yourself, who is your favorite MLP artist,
any why?

Oh, I can’t answer this. It’s too hard since each of the
MLP ar

a little bit of ourselves and our natural styles when

ts is amazing at what they do. We all bring

drawing MLP. It really is inspiring looking at the

amazing art everyone is creating.

If you were a pony, what would your character be
called and what would your Cutie Mark look like?
My pony is a purple unicorn with very long yellow
hair. Her Cutie Mark is a smiling sunshine with a
little band aid on the sun’s cheek. I am naturally

happy and bubbly person, but I am also very

. I find very talented ways to get hu

tL Ie really
is a skill at this point. I am very unsure of my pony
name though, I have been stuck on this for a while.

Ask again next book! Haha.
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My Little Pony: Deviations pg 16 Page Layout,
My Little Pony: Deviations pg 16 Inks,
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Friends Forever #34

Cover (Detail),
a Audition Sketch Inks
L (Opposite Page)

Tell us your name, how long you're been drawing,
and where you're located.

I’'m Jay Fosgitt. I've been drawing since I was

two years old, and have worked in every aspect

of cartooning except animation (though that’s

still a goal). This year I'm celebrating my tenth
anniversary working in the comics industry! I live in

Plymouth, Michigan.

What was an important life moment that comic
books helped prepare you for?

Comics have served me well in so many ways, either
by introducing me to classic literary references
and tropes, social behaviors, different viewpoints,
and appreciations that went far beyond my rural
industrial hometown upbringing. So comics have

prepared me for just about everything!




What sort of questions or comments do fans have
when you're signing at shows or conventions?

They inevitably ask me to draw their original

characters (otherwise known as O . which is often a

fun challenge to interpret.

What part of Equestria would you choose to live in if

bility?

Any part but Cloudsdale! I get too motion sick to soar

that were a POS:

among the clouds!

Pick four characters for your MLP friends crew
— who are they?
Pinky Pie, Twilight Sparkle, Muffins and Spike,

because they’d be the most fun to draw in person!

What's a tough spot a MLLP script got you into, and
g 1oL

how did you draw your way out?

Having to figure out how characters that don’t have

hands will hold various objects that definitely require

hands! The seript doesn’t always specify, so I've had to

get creative!

\re there any tips or tricks you'd pass on to aspiring
artists to help them get their start in the medium?
Try your best to get over any shyness you may have
about talking to people and showing them your work.

Sharing your gifts and interests is the first step!

Who's your favorite villain in the series?
Discord, in part because he’s not really a villain
despite the things he does! I love morally ambiguous

characters!

Besides yourself, who is your favorite MLP artist,
any why?
My favorite MLP a

s are always the fan artists.
They have the most passion in what they do, not to
mention talent, and inspire us artists on the series to
put as much heart and enthusiasm for the ponies as

they do in their fan art!

If you were a pony, what would your character be
called and what would your Cutie Mark look like?
My pony would probably be called Cheeseburger,
because I love ‘em! Undoubtedly, I'd have a

cheeseburger Cutie Mark on my pony butt!
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The magic of creativity comes alive once
Featuring again in this beautiful collection of art
your favorite pony NA from the pages of IDW’s many popular My
friends by artists: R \ 1 Little Pony comic-book series. Your favorite
e \ artists are back to reveal their secrets and

T Pl | show you more of the pieces they love! See
e A ] Twilight Sparkle, Rainbow Dash, Pinkie
Sara Richard — ‘ Pie, Rarity, Fluttershy, Applejack, and all

o e Q - : 7 o 1 N e
Al]dy Price theirfriends throughout Equestria captured

Brenda Hickey

in each artist’s unique style. Discover what

these creators enjoy most about drawing

Agnes Garbowska \ Y, { and painting the beauty, kind-heartedness,
g /7 and fun that is My Lile Pony!

Jay P. Fosgitt

IDWPUBLISHING.com
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